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ABSTRACT: The purpose of this study are to find the information and 

simplification dialogue usage and content in unabridged and abridged dialogues of 

Shakespeareʼs Drama. This article used the script of drama to analyze the function 

of each dialogue. The result of the research could show that there were 

simplification of dialogue, structure and content. Also Shakespeare's plays present 

us with a “universe of dialogues”, and the immense variety of dramatic dialogues in 

his works is indeed astonishing. The 'dialogic skepticism' achieving pre-eminence in 

the Renaissance is unquestionably related to the developing focus on the individual 

which is also highly characteristic of the age.  
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Introduction 

Dialogue is both a subject and a method of many disciplines, such as 

philosophy, linguistics, sociology, psychology, political science, theology, 

medicine, didactics, and many more. It should come as no surprise then that many 

attempts have been made to define dialogue. A formal definition of dialogue, which 

is often considered to be the “traditional” or “narrow” concept, states that dialogue 

is a face-to-face interaction between two or more individuals using a system of 

signs.  

Naturally, these definitions are as varied as the sciences in which they are used. 
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Shakespeare's plays present us with a "universe of dialogues", and the immense 

variety of dramatic dialogues in his works is indeed astonishing. Within this 

universe, the persuasive dialogue is but one form, which, though it represents but a 

small number of Shakespeare's dialogues, provides some of his most memorable 

scenes [1]. Despite his indisputably exceptional position as a playwright, 

Shakespeare is also symptomatic of his time which has frequently been 

characterized as a dialogic period or, more specifically, as an age "giving priority to 

the mode of dialogic skepticism over monological dogmatism"[2]. Since dialogue 

is a constitutive element of drama, and drama is "the outstanding literary genre of 

the age", Shakespeare's universe of dialogues might be seen as one indication of the 

priority which dialogue had over monologue in the Renaissance [3]. The 'dialogic 

skepticism' achieving pre-eminence in the Renaissance is unquestionably related to 

the developing focus on the individual which is also highly characteristic of the age. 

Surely, it is quite significant in this context that Bloom ascribes the invention of the 

"inner self" and of "the human as we know it" to Shakespeare's dramatic art [4]. In 

recent years dialogue as a focus of study has received increasing attention, a 

development which is in part due to linguistic approaches subsumed under the terms 

'discourse analysis', 'conversation analysis', or 'dialogue analysis' [5]. However, the 

analytical techniques developed and used in these fields have only rarely been 

applied to dramatic dialogue [6]. Their utilization for an analysis of Shakespeare's 

dramatic dialogues is, for example, convincingly undertaken by Coulthard, by 

Hermann, and by Gilbert [7]. Already Kennedy points out that the interactive 

character of Shakespeare's dramatic texts is not sufficiently considered in analyses: 

"Most studies of Shakespeare's verbal style show a surprising neglect of dialogue as 

a focus of attention." 

This study's pronounced interest in matters connected with dialogue is inspired 

by Shakespeare's dialogic representation of persuasion [8]. Throughout his works 

there are scenes in which Shakespeare dramatizes persuasion in dialogic situations, 

that is, with the participation of the persuade. The person who is to be persuaded is 

not simply present as a passive listener but actively shares in the discourse. It is this 
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characteristic feature of persuasive dialogues which lends a special interest and 

dramatic tension to these scenes [9]. The persuade's participation in the persuasive 

discourse makes the view of him or her as merely a passive victim of the persuasion 

problematic. Rather, it is suggested that s/he too shapes the persuasive discourse and 

contributes to its development. Such a concept would, however, contradict the 

traditional assumption about persuasion as a type of communication dominated and 

controlled by only one speaker. 

The question initially raised in this study concerning the dialogization of 

persuasion in Shakespeare's dramatic dialogues indicates a basic problem in 

analyses of persuasive dialogues in Renaissance drama. With respect to both form 

and quality, persuasive dialogues are not 'ideally' dialogic, but display a monologic 

influence. The very idea of the 'dialogization' of persuasion used in this study starts 

from an originally monological concept of persuasion [10]. A knowledge of the 

monologic background of persuasion, the persuasive speech or oratio, is important 

to understand the monological traces it has left on Shakespeare's persuasive 

dialogues. 

Conclusion 

In conlusion, the essential features of a dialogic form, namely the verbal 

interaction of several participants who share an immediate context, characterize 

each of these scenes. The interaction of the interlocutors is marked by regular turn-

taking. Yet this formally dialogic discourse contains passages which display 

monologic tendencies, since one of the participants, typically the persuader, talks at 

great length without being interrupted by the interlocutor s/he wants to persuade. In 

such cases the utterances of the persuader are unusually extended and apparently go 

beyond the bounds of a dialogic situation. In authentic dialogues utterances of such 

length are not likely to occur. Moreover, it is meant to summarize the answers to the 

central questions of the present study in a comparison of dialogues which, due to 

similarities or due to their contrasts, may elucidate one another. The persuasive 

dialogue in Shakespeare's drama is a multifarious kind of dialogue, specifically with 

respect to those issues that were of central interest in this study, namely the 
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dialogical nature of the texts, and the persuadee's share in the persuasion. 

Consequently, there is a wide range of dialogic form and quality within this type of 

dialogues. Also, as has been revealed by the analysis, form and quality seem to be 

virtually unconnected with each other, so that one can frequently observe a 

discrepancy of form and effect. 
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